PROGRAMME - GROUP A

17-25 July: SUMMER SCHOOL (Aula Co-Working and Aula 2.4, University of Verona, Via S. Francesco, 22)
21-25 July: VERONA SHAKESPEARE FRINGE (Teatro SS. Trinita in Monte Oliveto, Via Santissima Trinita 4-8, Verona; Villa
Buri, Via Bernini Buri, 99, Verona)
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Welcome and Registration

Aula 2.4, University of Verona, Via S. Francesco, 22

Lectures and Seminars

Aula Co-Working, University of Verona, Via S. Francesco, 22

WSC Keynotes Aule T2-T3, Polo Zanotto, Viale Universita, 4
WSC Plenaries Aule T2-T3, Polo Zanotto, Viale Universita, 4
VSF Q&A Societa Letteraria, Piazza Scalette Rubiani, 9

Taiwan Show Q&A

Aule T2-T3, Polo Zanotto, Viale Universita, 4

WSC Seminars

S13: SMT 01, Polo Santa Marta, Via Cantarane, 24
S30: SMT 11, Polo Santa Marta, Via Cantarane, 24

Discussions Aula Co-Working, University of Verona, Via S. Francesco, 22
21-24/07: Teatro SS Trinita in Monte Oliveto, Via SS Trinita 4-8,
VSF Verona

25/07: Villa Buri, Via Bernini Buri, 99, Verona

Taiwan Show

24/07: Roman Theatre, Rigaste Redentore 2, Verona

Silvia Bigliazzi (Verona University)

ACTIVITIES

Sea of Light as Sea-Change: Birth, Shipwreck and Time in Shakespeare’s The Tempest

The class will situate The Tempest within the critical frameworks of blue and green studies by reading Shakespeare’s maritime and insular spaces as sites where
birth, shipwreck, and temporal experience intersect. Drawing on Lucretius’s metaphor of birth as shipwreck (De rerum natura V) and Shakespeare’s own imagery
of “nativity” as an entry into a “main of light” (Sonnet 60), the essay traces a shared conceptualisation of life as exposure to a perilous, luminous medium governed
by time and contingency. In The Tempest, the sea functions not merely as a backdrop for political exile and return, but as a materially and symbolically charged
space in which human designs, natural forces, and temporal uncertainty converge. The storm engineered by Prospero foregrounds the entanglement of art and nature,
while the island emerges as a semi-anthropised environment where natural processes are repeatedly reframed through human knowledge, power, and ethical
judgment. Through close attention to maritime imagery, metamorphosis, and the language of nature, the paper argues that Shakespeare’s sea stages both vulnerability

and transformation, opening a space where blue and green imaginaries complicate human-centred narratives of mastery, origin, and return.

Fernando Cioni (University of Florence)



“On hill, in dale, forest or mead”: Plants, fruits, potions, and flowers in A Midsummer Night’s Dream

A Midsummer Night’s Dream brings us to the enchanted world of the forest, where nature is both the setting and the engine of the play. The fairies participate in the
life of nature: they live on fruits (3.1.169), adorn the primroses with dew drops (2.1.14-15), and protect flowers from the insects that infest them. Their quarrels affect
the course of nature, provoking floods, tempests, and winds. During the class, we will explore how the environment is represented, with its plants, fruits, rivers,
meadows, and how Shakespeare builds up this world according to the early modern perception of nature. We will also explore how this green dimension has been
performed and perceived throughout the play’s stage history.

Paul Edmondson and Sir Stanley Wells (Shakespeare Birthplace Trust)

“The Sea in Shakespeare”

Part recital, part talk, this anthology of speeches and quotations presents what the sea means to Shakespeare’s imagination, his dramatic narratives, and the power of
his plays and characterisation. We will be referring to fourteen of Shakespeare’s plays, the ‘Mediterranean’ settings of: The Comedy of Errors, Twelfth Night, or
What You Will, Antony and Cleopatra, Pericles, The Winter's Tale, Othello, and The Tempest, but also works in which the sea is prominently and memorably
mentioned in relation to dramatic situation and the workings of a person's mind: King Lear, Timon of Athens, Macbeth, Richard Ill, Henry V, Cymbeline, and Hamlet.
We shall also consider two sonnets 60 and 64.

Sidia Fiorato (Verona University)

“Natural and Ecocritical Perspectives in 4 Midsummer Night’s Dream and The Tempest”

This lecture explores approaches to nature in Shakespeare through A Midsummer Night’s Dream and The Tempest, building on earlier critical discussions while
foregrounding the interconnectedness of human and non-human life. By focusing on forests and islands as living environments, it examines nature as an active force
that shapes relationships, challenges authority, and redefines identity and power on the early modern stage.

Evgeniia Gangberg (Cambridge University)

“And make a sop of all this solid globe”: planetary disorder and celestial influence in Shakespeare and beyond

This seminar will focus on early modern astronomical and astrological beliefs, tracing their reverberations in several Shakespeare plays. We will examine almanacs
— little calendars that contained information on lunar cycles, solar eclipses, religious holidays, fairs, as well as lists of “perilous days” and even dietary
recommendations — and briefly consider scientific models of the universe that were prevalent in early modern Europe. Equipped with this knowledge, we will explore
how Shakespeare draws on, complicates, and at times mocks contemporaneous views on the role heavenly bodies play in shaping life here on Earth. Can one, indeed,
be born “under a thyming planet” or a “dancing star” (Much Ado About Nothing)? What are the implications of comparing military insubordination to “planets
[which] in evil mixture to disorder wander”, causing the “raging of the sea” and the “shaking of earth” (7roilus and Cressida)? And what is likely to happen to you
if you see a “a cloud that’s dragonish; / a vapour sometime like a bear or lion, / .. or blue promontory / with trees upon’t, that nod unto the world” (Antony and
Cleopatra)? These are just some of the questions we will consider in this seminar.

Jason Lawrence (University of Hull)

“Thou met’st with things dying, I with things newborn” (3.3.110): The Winter’s Tale as Pastoral Tragicomedy

This interactive lecture session will examine the genre of one of Shakespeare’s great Mediterranean plays, The Winter’s Tale (c. 1610), in relation to the development
of an important new dramatic form in both Italy in the 1590s and England in the 1600s: pastoral tragicomedy. After a brief overview of the Italian origins of



tragicomedy in the theory and dramatic practice of Battista Guarini, exemplified in his play // pastor fido (1590), and its developments on the English stage in plays
by John Marston, Samuel Daniel and John Fletcher, we will turn our attention to Shakespeare’s extraordinary late play, and consider its form and genre in relation
to both its principal source, Robert Greene’s prose romance Pandosto, or the Triumph of Time (1588), and earlier Shakespeare plays exploring similar themes, such
as male friendship and intense sexual jealousy. The Winter’s Tale, with its notorious sixteen-year time gap between acts 3 and 4, is sometimes described as three acts
of tragedy followed by two acts of comedy, but I will aim to demonstrate that the play is something more subtle than that, a consciously crafted English experiment
in a powerful new dramatic genre.

Sonia Massai (Sapienza University of Rome)

Verona Beach: Shakespeare’s Imaginary Seascapes

In my class, I shall focus on The Two Gentlemen of Verona and its Shakespearean seaside location. I shall invite our students to think about what other larger
questions about identity and desire, gender and gendered violence, are linked to the setting of this play in order to model how to do fun things with Shakespeare:
answering these questions will involve introducing students to a rich online toolkit, ranging from image- and text-based databases to the theatrical archive.

Andrea Peghinelli (Sapienza University of Rome)

“What country, friends, is this?”’: Twelfth Night as a Relocation in a “Green” New World?

Characterised by its coastal location, Illyria functions as a liminal space, a contact zone between the sea — as the lower world of confusion — and the dry land of the
courts — as a supposed upper world of order. But Illyria is not a fully identifiable territory, it may be an “elsewhere” where to project one’s own mental space. The
function of the “green worlds”, as we know, is to conjure up the world of desire, to prompt a metamorphosis to achieve a resolution before going back to the normal
world. But in Twelfth Night, there is no coming back from the second world. Since the theme of relocation dislocates all notions of “home”, I will engage students
with themes of migration and belonging, gender and identity, and the idea of itinerant and static characters. Viola and her twin brother, Sebastian, enter Illyria never
to leave it. But even if they did leave, where would they go back to, and how would they, after their transforming experience?

Iolanda Plescia (Sapienza University of Rome)

Sea Imagery and Disorder in Troilus and Cressida

This talk proposes to investigate a link between sea imagery and social order in Shakespeare’s Troilus and Cressida. The image of the shark or the ravenous fish
provides a conceptual framework, in this play, to think about disorder in society and at court, and is one of the unifying metaphors that can be linked to other
‘political’ plays. A close reading of selected passages will show how this image can also be associated to travel across the sea, and to the movement of people in
search of lands of conquest, or to their displacement; but it is also a wider metaphor linked to the disintegrating ideology of the great chain of being, and to the
dynamics of power involved at the Tudor/Jacobean court. The talk will also touch upon possible ecocritical readings that, whilst avoiding exasperated presentism,
can help us frame some of our own contemporary concerns with order and disorder.
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